


Unbound Reading Series, founded by Hope Lauter-
bach in 2020, is a growing collective dedicated to cel-
ebrating and nurturing Black creative voices through
vibrant events featuring emerging and established
Black authors and poets.

The spark for this incredible partnership began back
in February 2023, when Neworld Theatre first teamed
up with Unbound to co-produce The Black Futures
Open Mic. Hosted by award-winning author Harrison
Mooney, that inaugural event was brought to life in
collaboration with Room Magazine, Wildfires Book-
shop, and Riseup Marketplace.

Fast forward to today, we are incredibly proud to an-
nounce our 7th collaboration with Unbound Reading
Series! Save the date and join us outdoors right in the PL
parking lot, where we are thrilled to be partnering once
again with our brilliant friends at Wildfires Bookshop
and Riseup Marketplace!

We are bringing that community energy into the
sunshine! Save the date and join us outdoors right in
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OPENING DOORS TO THE
FUTURE OF ARTS CRITICISM ||

Page Turn

“Nathaniel and | have been getting to know the
cohort, settling into their rhythms, and learning
their voices as writers and critics. We've also
been laying the groundwork for the podcast,
which is no small feat, and encouraging group
activities so people can really connect and take
advantage of how rich and diverse this cohort
is. Nothing has “surprised” me exactly, but |
keep feeling genuinely delighted every time
we're together. They're sharp, generous, and

so creative. Next up is the podcast, and we're
very excited to start sharing their voices in that
format” — Jose Solis, Co-Facilitator

“The Page Turn program has been an unequiv-
ocal positive in my development as an art critic.
Nathaniel and Jose’s workshops are precise,
practical, and well-suited to the cohort, while
the monthly assignments provide concrete op-
portunities to develop our writing, critical think-
ing, and interviewing skills. | have found this
program to be both motivating and edifying,
and am excited to continue to put its teachings

into practice.”
- Liuba Gonzalez de Armas, Participant

“Often, as a critic, | feel | have no one in my
corner, grappling in the dark of an industry that
has been severely limiting to me both profes-
sionally and personally. From critical develop-
ment to professional connections, community
building to one-on-one support, Nathaniel,
Jose and Karen have provided me a mentorship
| never imagined | could ever have the fortune
to receive: | am a better, more confident and
intentional critic as a result of participating in
Page Turn, where the art of criticism is viewed
as a serious vocation one can just as seriously
pursue, where your corner is no longer so empty.”
— Nirris Nagendrarajah, Participant







Al & Aliand
the End of Everything'

100,000 years ago Guillermo, Marcus and Mr. Co-created by Mr. Magnificent!, Guillermo
Magpnificent!” made a show called Ali & Ali and Verdecchia and Marcus Youssef

the aXes of Evil. The Vancouver Province called '

it “The smartest Canadian political theatre of Presented by Rumble Theatre, Touchstone
the 21st century, and the funniest.” These past Theatre, and Neworld Theatre. i

few years have been just wild enough that we

thought it was time to bring the band back to- A

gether to see what Ali and Ali would have to say | A"

about this particular moment.in history. Watch
* for development updates and a staged reading.

Photo by Jasmine Chen

(1) Or not
(2) Not his real name
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hotos by Matt Reznek;\

“With blood comes blood to open a gate with the
door handle.

So, with blood, you do have blood on your hands.
Blood gives away all the victims.”

— Niall McNeil in conversation with Marcus
Youssef

A few years ago, Niall McNeil approached
Marcus Youssef with a project that had long
shaped his creative practice: Macbeth. Across
Niall's work, the play’s themes of family, honour,
betrayal, and violence have continued to sur-
face as a rich source of exploration.

This new exploration expands ideas of ability,
embodiment, and storytelling, bringing togeth-
er performer-creators with diverse lived expe-
riences, including disabled artists. The process
has opened new possibilities for how the text,
design, and performance can transform when
shaped by the bodies and perspectives in the
room.

At the heart of the research has been a ques-
tion: how can a familiar story reveal something
unexpected? Through experiments with move-
ment, light, and Shakespeare’s language—in-
cluding the iconic “Tomorrow and tomorrow
and tomorrow” speech—the team has discovered

.H“ .

new ways of encountering Macbeth and the
assumptions we carry about identity, fate, and
humanity.

The final form of the work is still unfolding. As
always, the piece will be discovered through the
act of making it—together.

Co-created by James Long, Niall McNeil, and
Marcus Youssef with Inclusive Process Facilita-
tor Debbie Patterson. With music collaborators
Anton Lipovetsky and Veda Hille,

Supported by the Social Sciences and Hu-

manities Research Council (SSHRC) and The
Youssef Warren Foundation.
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Neworld staff (L-R): Alen Dominguez, Daniela
Atiencia, Jasmine Chen, Angelica Schwartz,
Chelsea Haberlin and Briana Bernard

Photo by Christine Quintana
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BOOKSHOP %

Donors Stephen Aberle, Patti Allan*, Cecilia Babina, Tejinder Bansal, Heather Barr*, Santana Berryman, Anna Bigland-Pritchard,
Danielle Bourgon+*, Camyar Chaichan*, Angella Cody, Judith Coffin+*, Gerry Cuttler, Howard Dai, Steffanie Davis*, Masae Day, Nico
Dicecco, Jay Djwa*, Alen Dominguez+*, Leslie Dos Remedios, Stephen Drover, Kathleen Duborg, Genevieve Fleming*, Keltie Forsyth*,
Kristen Gilbert, Linda Gorrie*, Tyson Gratton and Pippa Mackie+, William Gibson, Stephanie Glick, Chelsea Haberlin+*, Emma Hammond,
Stephen Heatley+, George Heyman+¥*, Jane Heyman*, Johanna Hickey, Darby Honeyman*, Agnes Hui, Margo Kane, Stephanie
Kong, Peter Krivel-Zacks, Emily Larkman+*, Deborah LeRose, Cecilia Lu, Bonnie Mah+, Molly MacKinnon, The McGrane-Pearson Endow-
ment Fund+, Geoff Meggs+*, Lili Michaelis-Martin, Bill Millerd+*, Susan Miyagishima*, Matt Moreau, Rebecca Mulvihill, Neil Naiman,
Ellie O'Day+*, Ross Jane Paul Brindley*, Corey Payette & Marshall McMahen+, Ellen Pond+*, Kamran Qavami*, Christine Quintana*,
Siobhan R Barker, Matthew Rhodes, Hal Rogers, Tory Ross & Keith Martin Gordey, Jasmin Sandhu*, Angelica Schwartz*, Ros Schwartz,
Kathryn Shaw, Joshua Shepherd*, Carmela Sison*, Ariel Slack, Gavin Somers*, Siafon Spencer, Sally Stubbs, Rae Takaesu, Michael Tom-
Wing, Jerry Wasserman, Duncan Watts-Grant, Michael Wilkinson+*, Anita Wittenberg, Stephanie-Ann Wong, Maiko Yamamoto.

(2023-2026) ; * = returning donor; + = major donor Design Yaimel Lopez Zaldivar



